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H emppon twv texvwv otov avBpwno eivar kataAutikn. 01 téxves e€guyevi{ouv Kal nNpootatelouv tnv
Yuxikn uyeia, dieygipouv to vou kai tnv aiebnuikn kai, étav cuvduaovtar pe tv avadeign evos onpavukol

nepifaAlovuikol npoBAnpatos, euaigbntonololv Kal avoiyouv tov Hpopo o€ AUCEIS.

To oZuyovo twv wkeavwv Ayootelsl 0Ao kal nepiocdtepo €€aitias tns KAIPAtikAs kpions, pe cofapés
ouvéneies t6oo atn BaAdooia Jwn 660 kal atn {wn pas, kaB®s nepinou to P166 0Euyovo ths yns npoépxetal and
tov wkeavo. H ékBeon “Ocean’s Breath”, péoa and épya {wypagikns, yAUNTIKAS KAl QwToypaias, oToxeUel
va pas @£€pel o Kovtd otnv napatapnon tns @uons, dAAd ka1 otnv emotapn. Na pas suaioBntonoinoer kai
Va pas a@unvicel oxeukd pe 1o T npénel va dia@uid€oupe wote va nPiwooupe otov NAavintn pas Kai va

avafewpnooupe Tn oxéon pas PE Autdv - €peis Kal o1 yeviés nou Ba akoAouBngouv.

To Kowvwegelés 16pupa ABavdcios K. Aaokapidns pe ta npoypdppata tou cupfaAdel otnv npootacia tou
Baldooiou nepifaAlovtos. And tnv npoonddeia auth 6ev pnopei va Aginel n téxvn, otnv UPNAGTEPN £€K@PPACN

otns, 6nws napouciadetal péca and tnv ékBeon “Ocean’s Breath”.

Ito 16aviké péAdov Ba éxoupe Kata@épel va avactpéWoupe ta Hgivd tns KAipaukns kpions. Ews tote,
xpe1adopaote KGO oroixeio épnveucns nou Ba pas BonBnoel va aAdd€oupe tn vootponia pas Kai va yivoupe
o1 i6101 unéppaxor tou nepifaAlovros.

Dp. AyyeAikn KooponoUAou
ExteAeotikn AieuBivipia
Kovw@eAés 16pupa ABavaoios K. Aaokapions



The influence of the arts on man is catalytic. The arts ennoble and protect mental health, stimulate the
mind and aesthetics and, when combined with the highlighting of a major environmental problem, raise
awareness and pave the way for solutions.

Ocean oxygen is becoming increasingly scarce due to the climate crisis, with serious consequences for
both marine life and our lives, as about half of the Earth's oxygen comes from the ocean. The exhibition
"Ocean's Breath", through paintings, sculpture and photography, aims to bring us closer to the observation
of nature, but also to science. To raise awareness and awaken us to what we need to preserve in order to

survive on our planet and rethink our relationship with it - we and generations to come.

The Athanasios C. Laskaridis Charitable Foundation contributes to the protection of the marine environment
through its programmes. Art, in its highest expression, cannot be missing from this effort, as presented
through the exhibition "Ocean's Breath".

In the ideal future we will have succeeded in reversing the evils of the climate crisis. Until then, we need
every hit of inspiration to help us change our mindset and become environmental champions ourselves.
Dr. Angeliki Kosmopoulou

Executive Director
Athanasios C. Laskaridis Charitable Foundation



MpoAoyos

H opadikn ékBeon pe titho “Ocean’s breath”/ “H avdoa tou wkeavol” avtAei épnveuon and tnv tepdotia
onpacia Tou wkeavou yia tov nAavitn. 0 Tithos tns napanépnel 610 0EUyovo Nou Pas NPOCPEPET 0 WKEAVOS
kabws pia otis G0 avanvoés pas o@eiletal KUPiws otn PWTOOUVOETIKA HPACTNPIGTNTA TOU PUTONAAYKTOU.
Lnv ékBeon ouppetéxouv dmdeka KaAAITéxves kal KAAAITEXVIOES nou epnvéovial and Tov wkeavod yia va
dnpioupynoouv alyxpova épya {wypag@ikns, Xapaktikns, YAUNTIKAS, @wtoypagias kai Bivieo nou Biyouv
0épata onws to xpwpa tou nou aAAddel pe thv enidpaon 61aPOPWV PUOIKWV Kal BloAoyiK®V napayoviwy,
10 o§uyovo nou pas e€ao@alifel, tn Baldooia BironoikiAdtnta, thv unepadieuon, tn punavon, tnv aneiAn
Tou and tnv KAipatikn kpion (Mwoipo ndywv, ofivion vepwv) aAAd ka1 tnv anépavin opop@1d kai yaAnvn
nou pnopei va pas npoo@épel. H téxvn ouvavtd thv emotapn ths OdAacoas kar kaBe €pyo, népa and tov
€1KAOTIKO Tou poAo, petatpénetal o nedio yvwaons kar npoPAnpatiopol. H ékBeon napoucidadetar oe 6o
nep16dous: 23 NoepPpiou 2023 éws 7 lavouapiou 2024 & 10 lavouapiou éws 25 Oefpouapiou 2024 kai
ouvodeletal and opilies diakekpipévwy emotnpévwv ndvw otnv épeuva tns BAAacoas Kar eKnAIGeUTIKO
npdypappa yia pabntés oxoAeiwv. Ltéxos tns €ival, péow €vos enoikodopntikou 1addyou petadl téxvns
Kal €ENOTAPNS, va @EPET TO KOIVO Mio Kovtd ota Oépata nou oxetidovial e TV 01KOAOYia ToU wKeavou Kai

v npogotacia tou.

MNa v napouciacn tns ékBeons oto Mouceio HpakAe1dwv guxapiot® Oeppd Tous 1610KTATES TOU pouaeiou
MavAo ka1 Medivia Qupol, kaBws kar yia tv opydvwon th dieuBivipia EAévn Nopikou. Enions, tov
unevBuvo enikoIvwvias tou pouceiou MavieAn Mntolou kar tov loa Xou yia thv texvikn @povtida tns
€kBeons. Euxapiotw Oeppd tnv Katepiva Mdavia, Ap. Kovwvioloyias tns Téxvns, yia To KEipevo ths gtov
KataAoyo kabws kar tous KaAAITéxves kal KaAAMTtéxvibes yia tnv e€aipetikn ouvepyagia pas. H ouppetoxn
Twv emotnpovwv AyyeAikns KooponouUAou, Mwpyou Manabeodwpou kar BayyéAn T{avdtou kaBws ka1 tns
kaAAitéxvidas Eveline Kolijn pe uis 61aAé€eis tous katd th Sidpkeia tns ékBeons ntav kaBopiotikn yia tnv
avadeigns tns oto nAaicio «téxvn ka1 eniothpn ths BGAacoas», Kai yia tov Adyo autdv Tous euxapiot® and
kapdids. Téhos, Beppés euxapioties o@eidw oto Kotvw@eAés 16pupa ABavaaios K. Aackapidns, anokAeiotiko
dwpntn tns ékBeons, kar otnv Ektedecuikn AieuBlvipia tou 16pupatos Ayyelikn KooponoUAou yia thv

unoothpidn kabws kai atnv EPT, xopnyd enmkoivwvias.

Niva ®paykonoUAou
EmpeAntpia s ékBeons



Preface

The group exhibition entitled "Ocean's breath" draws inspiration from the immense importance of the ocean
for the planet. The title refers to the oxygen that the ocean offers us since one of two breaths we take
is mainly due to the photosynthetic activity of phytoplankton. It involves twelve artists who are inspired
by the ocean to create contemporary works of painting, engraving sculpture, photography and video that
address issues such as its color, which changes with the influence of various physical and biological factors,
the oxygen it provides us with, marine biodiversity, overfishing, pollution, the threat posed by the climate
crisis (melting ice, acidification) and the immense beauty and peace it can offer us. Art meets marine
science and each work, beyond its visual role, becomes a field of knowledge and reflection. The exhibition
is presented in two periods: November 23, 2023 to January 7, 2024 & January 10 to February 25, 2024
and it is accompanied by talks by distinguished scientists on marine research and an educational program
for school students. The aim of the exhibition is, through a constructive dialogue between art and marine
science, to bring the public closer to the issues related to ocean ecology and its protection.

For the presentation of the exhibition at the Herakleidon Museum, | would like to thank the owners of the
museum, Pavlos and Melinda Phyros, as well as the director, Eleni Nomikou, for the organization. Also, the
museum'’s communication manager Pantelis Mitsiou and Isa Hoti for the technical care of the exhibition. My
sincere thanks to Katerina Pizania, Dr. Sociology of Art, for her text in the catalog and the participating
artists for our excellent collaboration. The participation of the scientists Angeliki Kosmopoulou, George
Papatheodorou and Vangelis Tzanatos as well as the artist Eveline Kolijn with their lectures during the
exhibition was decisive for its highlighiting in the context of "art and marine science", and for this reason
| thank them warmly. Finally, | would like to express my sincere thanks to the Athanasios K. Laskaridis
Charitable Foundation, as the exclusive donor of the exhibition, and to the Executive Director, Angeliki
Kosmopoulou, for the support, as well as to ERT, sponsor of communication.

Nina Fragopoulou
Curator of the exhibition
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0 nayk0op10s wKeavos KAAUNTE! navw and ta §Uo tpita tns emi@aveias tns Ms (pnAe nAavntns) kai kabiota
Suvatn tn {wn onws t yvwpifoupe. Qotdoo, sival og peydlo Babud ave€epelvntos kai autd nou pabaivoupe
ouvexws pas eknAnaaouv. 0 wkeavos naifer kevipikd poAo atn pUBHIoN Tou NaykOGPIou KAIHATOS Kal TwV
TONIKWV KAIPIKWV @AIVOUEVWY, NAPEXEl TPOQPN, OPUKTES KAl AVAVEWOIHES NNyES €vEPyelas, NPWTES UAes
yia @dppaka ka1 KaAAuvtkd, unootnpiler O€ogis epyacias otnv aligia, 0TOvV TOUPIOPO KAl OTNV ENICTAKN
ka1 anotelei dpopo petagopds ayabwv kar avBpwnwv oe 6Aov tov K6opo otnpidovias €101 TV naykoopia
oikovopia. EmnAéov, napéxel to piao, nepinou, and to 0&uydvo tns atpdc@AIPas nNou avanvéoupe, To onoio
npoépxetal Kupiws anod th @wtoouvBeTIKn §pastnpidnta Tou PuUTONAAyKToU, V@ anoppowd to Hio&eidio
Tou avBpaka and tnv atpdo@aipd, AEITOUPYWVTAS €101 AVAOXETIKA OTO QAIVOHEVO TnS KAIPATIKNAS Kpions.
0 naykoopi0s wKeavos anoteAeital and éva olotnpa wKeGviwy Kal BaAdooiwy uddtwv nou enikoivwvouly,
Bpiokovtar oe diapkn kivnon kar avtaAlayn. AnoteAei 6nA. pia ocuvéxela onou onoladnnote €€wyevis
enidpaon o€ €éva onpeio pnopei va éxe1 emntwoels kalr aAloU o€ peyaAn andotaon. Le autd to olotnpa n

Meadyeios, n 0dAacod pas, Adyw Twv XapakTtNPIoTIKWV TNS, ANOTEAEI pia PIKPOYPaQia wKeavou.

H Meaoyelos €ival and tis nio nAolUoies o€ BionoikiAdtnta BdAacces naykoopiws @iAo§evwvias to 10%,
nepinou, twv Baldociwv €16wv tou Koopou. Eivar enions pa and us mio onpavukés BdAacces and
01KOVOIKNA dnown kaBws ektipdtal 6T ta €00da and v ekPeTAAAEUON TwV NGPWV Ths avépxovtal o€ 450
d10ekatoppupia 6oAdpia etnciws. 01 01kovopikés Spactnpidtntes nou guvdéovtal pe tn BGAacoa (n.x. aAigia,
Toupicpos) anoteAolv anpavtikn nnyn Bronopicpou yia tous avBpwnous nou {ouv otis aktés tns. Agtdoo, Ta
otoixeia yia tnv Katdotacn tou @uaikoy nepifdAAovtos ths Megoyeiou gival GKpws avnouxntikd: onpavukn
aneiAn gival o eUTPo@Iopos nou npokalei n punaven (6nA. n av&non twv Opentikwv aAdtwv e&aitias tns
aypoTIKAS KAl TNS aoTIKAS/ToUPIoTIKNS dpaotnpidtntas pe anotéAeopa tnv at&non tou @utonAayktou, thv
gp@avion 1o§IKwV €16wV Kal tn peiwon tou 0&uydvou), o onoios diatapdaosl tn Asitoupyia twv Baddooiwv
olkoguotnpdtwyv. Ita andfAnta nou Ppiokoupe oto vepd nepidapPfdvoviar nAactikd, piKponAdotikd,
anotoiyapa, xpnoigonoinpévos alieutikos g§onAiopds, avene&épyaota okounidia kar to&ikd ulikd. Ta
nAaotika xpeiadovial ekatoviddes xpovia yia va anocuvieBoulv, anoteAolv Bavatn@dopa nnyh tPo@ns yia
KGnoila €ibn, ta axpnoteupéva Hixtua nayideUouv opyaviopous €V Ta HIKPOMAACTIKG €10£pXOVial gTnv
po@Ikn aAucida péxpr tov GvBpwno. Inpavukd npdPAnpa givar n avenapkns ene€epyacia twv actukwv/
Bropnxavikwv Aupdtwy, evew navw and 80 peydAa notdpia PHETAQEPOUV TEPACGTIOUS OYKOUS pUNWYV anod tnv
evboxwpa. H Aekavn tns Mecoyeiou Ppioketal nAéov ae npoxwpnpévo otddio unofadpions, pe ta 150 ekat.
KaToikwV va gival oUYKeEVIpwpEéva oe POAIs 46.000 XA, aktoypappns, kai He nepinou 200 €kAT. TOUPIOTES
tov xpovo. EminAéov, n Meodyeios napouoiddel éviovn egnopikn vautiAia Kal tnv nukvotepn KUKAo@opia
6e€apevonAoiwv otov KOO0 Kal yia Tov A0yo autov o1 akoUoles anoppiwels netpeAdikwv udpoyovavOpdkwyv
anotelouv povipo kivduvo. MoAAG and ta pecoyelakd 1xBuoanoBépata, yia ta onoia yivovtal eKTIPACEIS,

gival unepaAieupéva eved n autoxBovn Baddocia BronoikiAdTnta peiwvetal.

Le 6Aa autd npootiBetar n kKAipauikn kpion! H Meodyeios Bewpeitar kAipatiké hot spot, to kAipa ths yivetar
nio Oeppd, Enpoé ka1 AOTATO KAl PETATPENETAI ANO UMOTPOMNIKO OE TPOMIKO PE APVNTIKES EMINTWOEIS GTO

@uoiké nepiBdlAov, tnv avBpwmvn uyeia ka1 eveia. H Beppokpacia twv en@aveiakwy vepwv au€dvetan
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pe duopeveis emntwoels oto OaAdooio nepifdlov. H aviywaon tns otddpns tns OdAacoas aneilei tnv
napdkua Jwvn kar pnopei va danoticer tnv Enpd kataotpéovtas ta anoBépata nécipou vepou Kai ta
€6dpn kabiotwvtas aduvatn thv kaAMiépyeia. H av€non tns Beppokpacias ennpeadel tous Baldooious
opyaviopoUs: pepikoi petavactelouv ot Popeldtepa yewypa@ika nAdtn, auvZaverar n €iofoAn Eevikwv
€100V Kupiws and to Zouéd Onws nx tou Asoviowapou Kal tou Aayoké@aAou aAld ka1 dAAwv €16wv nou
o€ noAAés nepintwaoels ektoniouv ta autéxBova €idn ka1 odnyouv oe aAdayn tns BronoikIAdtntas Kai otis
EN\nvikés BdAacoes. Kanoio1 avBektikoi opyaviapoi dnpioupyolv noAd peydAous nAnBuopols, 6nws nx ol
pédouoes, eve GAAo1 neBaivouv Adyw tns éAAelyns oEuyovou o€ pepikés nepiloxés. Autés o1 nAnBuopiakés
aAlayés €xouv apvntikn enidpacn ota tpo@ika diktua kar oto Oaldaoio oikooUotipa. Téhos, n aiénon tou
S1aAupévou 610&€16iou Tou avBpaka otn BdAacoa npokalei o&ivion twv vepwv pe cofapés ENINTWOEIS OTa

OKEAETIKG OTOIXEiN TWV 0pyavioHWV. (N.X. KopaAAia).

01 Beapauikés aAlayés nou €xouv Kataypagei otn Meodyeio Ba tnv odnynoouv oe axaptoypdenta vepd
ka1 o1 avBpwnives aln)enibpdoeis pe tn Baldocia {wn mBavitata Ba ennpeactouv noAU cofapd.
H kAipaukn kpion Oa ennpedoer pe 1a@opetikd TpoNo Tis enpépous neploxés tns Meooyeiou kabBws o1
kAipatikés ouvBnkes noikilAouv and nepioxn og nepioxn. ‘Etol, o1 emintwoels tns otn Meodyeio pnopouv
va xpnoigeloouv ws napdderypa tou T Ba pnopoloe va cupPei naykoopiws. Mpénel va ekpetalleutolpe
v gukaipia pias av€avopevns euaigOntonoinons yia autov Tov «HIKPO WKeavo» Wote va edpaiwbei éva
nukvo 6iktuo napatnpntnpiwv twv Meooyeiakwv oikoouotnpdtwy nou Ba e€unnpetncouv évav naykoopio
okond, népa and tn Meodyeio. Mepipepeiakd oxédia dpdons, ta onoia anotehoUv npotepaidtnta, npénel
va enkevipwOoUv og npwtofoulies diktiwons. 01 Bvikés kuPepvnoels €xouv avayvwpiogl 6T n KAIPATIKN
al\ayn Bpioketal o €§€AIEn ka1 Ba éxe1 TpOpEPES 01KOAOYIKES, KOIVWVIKES KAl OIKOVOUIKES EMNTWOEIS. As
eAniooupe 6T 01 emotnpovikés npwtoBoulies Ba xpnolpeloouv ws xphoipes KateubBuvtnpies ypappés yia
tous uneUBuvous xdpagns noAITikAs oTis aktés ths Megoyeiou.

Ltnv npoondBeia twv enoTtnpOvwY o1 KaAAitéxves/-16€s pnopouv va nai€ouv pubpictiké podo otnv avadeign
TwV oUYXPOVWV 01KOAOYIKWV NpofAnpdtwy Kai otnv euaigdntonoinon tou Koivou.

Niva ®paykonoiAou
Ap. Baldooias BioAoyias
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The global ocean covers more than two-thirds of Earth's surface (the blue planet) and makes life as we
know it possible. However, it is largely unexplored and what we learn is constantly surprising. The ocean
plays a central role in regulating global climate and local weather patterns, provides food, fossil and
renewable energy, raw materials for medicines and cosmetics. Furthermore, it supports jobs in fisheries,
tourism and science and is a route for transporting goods and people around the world, thus underpining
the global economy. In addition, it provides around half of the oxygen in the atmosphere that we breathe,
which comes from the photosynthetic activity of phytoplankton in the ocean, and absorbs carbon dioxide
from the atmosphere thus acting as a brake to the climate crisis. The global ocean is a system of oceanic
and sea waters that communicate, are in constant movement and exchange. It is i.e. a continuum where
any exogenous influence at one point can have an impact elsewhere over a long distance. In this system,
the Mediterranean, our sea, because of its characteristics, is a miniature ocean.

The Mediterranean has one of the world's highest biodiversity in the global ocean, hosting around 10% of
the world's marine species. It is also one of the most important seas in economic terms as it is estimated
that the revenues from the exploitation of its resources amounts to 450 billion dollars per year.Economic
activities linked to the sea (e.g. fishing, tourism) are an important source of livelihood for the people
living on its shores. However, the evidence on the state of the Mediterranean natural environment is
extremely worrying: a major threat is eutrophication caused by pollution (i.e. the increase in nutrients due
to agricultural and urban/tourist activity resulting in an increase in phytoplankton, the emergence of toxic
species and a decrease in oxygen) which disrupts the functioning of marine ecosystems. Wastes found in
the water include plastics, microplastics, cigarette butts, used fishing gear, untreated garbage and toxic
materials. Inadequate treatment of urban waste water is a major problem, while more than 80 large rivers
carry huge volumes of pollutants from the inland. Plastics take hundreds of years to decompose, are a
deadly food source for some species, discarded nets trap organisms and microplastics enter the food chain
all the way to humans. The Mediterranean basin is now in an advanced stage of degradation, with 150
million inhabitants concentrated on just 46,000 km of coastline, and with around 200 million tourists a
year. In addition, the Mediterranean Sea has a strong commercial shipping industry and the densest tanker
traffic in the world, and for this reason unintentional discharges of oil and hydrocarbons are a constant
risk. Many of the estimated Mediterranean fish stocks are overfished and indigenous marine biodiversity
is declining.

On top of all this is the climate crisis! The Mediterranean is considered a climatic hot spot, its climate
is becoming warmer, drier and more volatile and is changing from subtropical to tropical with negative
impacts on the natural environment, human health and well-being. Surface water temperatures are
increasing with adverse effects on the marine environment. Rising sea level threatens the coastal zone, can
saturate the land, destroying drinking water supplies and soils, making farming impossible. The increase
in temperature affects marine organisms: some migrate to more northerly latitudes, the invasion of alien

species, mainly from Suez, such as lionfish, pufferfish and others increases, which in many cases displace
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native species and lead to a change in biodiversity in the Greek seas.Some tolerant organisms built up
very large populations, such as jellyfish, while others die out due to lack of oxygen in some areas. These
population changes have a negative effect on food webs and tge marine ecosistem. Finally, the increase in
dissolved carbon dioxide in the sea causes acidification of the waters with serious effects on the skeletal
elements of organisms (e.g. corals).

The spectacular changes that have been recorded in the Mediterranean lead to uncharted waters and human
interactions with marine life will likely be severely affected. The climate crisis will affect individual regions
of the Mediterranean differently as climate conditions vary from region to region. Thus, its impact in the
Mediterranean can serve as an example of what could happen globally. We must seize the opportunity of a
growing awareness of this "small ocean" to establish a dense network of observatories of Mediterranean
ecosystems that will serve a global purpose, beyond the Mediterranean. Regional action plans, which are
a priority, should focus on networking initiatives. National governments have recognized that climate
change is underway and will have tremendous ecological, social and economic impacts. Hopefully, scientific
initiatives will serve as useful guidelines for policy makers on the Mediterranean shores.

In the efforts of scientists, artists can play a regulating role in highlighting contemporary ecological
problems and raising public awareness.

Nina Fragopoulou
PhD, Marine Biologist
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"H téxvn oAokAnpwvel autd nou n @Uon dev pnopei va oAdokAnpwael. 0 kaAAitéxvns pas divel tn yvwon
TwV anpaypatonointwv okonwv".

ApiototéAns

To 2023 éxe1 avaknpuxBei n Beppdtepn xpovid and téte nou tnpouvtal apxeia. 0 kdopos éxel Piwoel
NPWTIOQAVEIS KOIVWVIKES, MOAITIKES KAl OIKOVOHIKES avakatata&els katd to npoogato napeA@ov. 0 COVID
£@epe 1d NAvw KAtw otn {wn 6nws tnhv E€pape: Kabowves, NANpPpUpEs kal noAepot dnpiolupynoav ag@opntes
ouvBnkes d1afiwans nou xapaktnpidovial and neiva kar avaykaotikn petavdoteuon. XiAiades otpéppata
6aoikwv ektdoewv éxouv anavBpakwBei, Ta Notapia €Xouv GTEYVWOEI, 01 WKEAVOI €xouv unepBeppavOei
ka1 n Megdyeios OdAacaa, o 161wTIKOS Has wKEAVOs, EXEl XAPAKTINPIOTET WS onpeio Pndév yia tnv o1koAoyikn
KATAoTPO@N Nou NpoKeItal va ouppei.

Mapa uis eniotnpovikés npogldonoingels kai tis npiteAeis npoondabeies twv kKuPepvnoewv va Aapouv pétpa
Y10 TNV aVTIHETWNION TNS KAIPATIKNS Kpions, To HEyaAUtepo péPos Tou KoivoU napépeive anabés, pia andbeia
nou ouvtnpeital and tnv afefaidtnta tou U cupPaivel. ‘Opws, and th dekaetia tou 2000 eigaystal pia
anpoodokntn kai aniBavn cUpnpagn petal enoTNPOVWY ToU KAIPaTos Kal KAAAITEXV®V, N 0Noia CUVEXWS
kar d1eupulvetal. Emotnpoves, kalAitéxves, Aeitoupyoi tou moAitiopoU kai eknaideutikoi ouvepyddoval
pe okonod va eknaidbeloouv To Ko1vo yia thv KAlgatikn aAAayn Kai Tis enikeipeves kpioeis. 01 véor gtaipol
ouveldntonoingav 6t to peyaAltepo pépos tou Kolvou Atav anabés anévavtl ota KApatika {nthpata, eng1dn
01 €UpEws d1adedopéves a@nynoels oxeTIKA Pe autd Ntav noAITikEs Pioés aAnbeies n eniotnpovikn opoAoyia

nou dev katd@epve va epnveloel T0 KOIVO.

Apxikd, o1 KAAMTEXVES NPOGKANONKAV G€ EMNIOTNHOVIKA EPYACTNPIN YIa VA NEIPAPATIOTOUV HE TIS Huvatotntes
s dnpioupyikns dpactnpi1dTNTAs va KATAOKEUAOEI VEES MPOONTIKES KA1 EUPAVIAOTES NPOOEYYIOEIS, WS
otpatnyikn eniluons npoPAnpdtwy oXetika pe tv KApatikn kpion. 01 kaAMitéxves éxouv e€epeuvioel thv
olkoAoyia pe tponous nou unepPaivouv ta KOIVWVIKG npdtuna, ta €pya Tous Nepiéxouv nAolola otoixeia
ka1 povadikés npooeyyioels okéyns nou guaigbntonoiolv, KAvouv avag@opés kair @aviddovral pia @uon
nou nepidapfdver avbpwnous, {wvies opyavicpoUs Kal Gyuxa avuKeipeva, npoteivovtas Kaivotopes
npooeyyiogls yia tnv unépBacn pias adié€odns AvBpwnokaivou. 01 KaAAitéxves, nou gudokipolv ous
apefmdtntes, pnoépeoav va KaAAGWouv ta Kevd petal tns en1oTNRPOVIKAS YAWoods Kail tns kaBnpepivotntas
Ka1 PIAOUV y1a TS EMNIKEIPEVES KATAGTPOPES JIE ONTIKES POP@ES, NOU anoKaAUNTouv ta puotipia ts @Uons
o€ 0An TNV oNTIKN NOAUNAOKOTNTA TOUS, £V TAUTOXPOVA XTUNOUV TO KAUNAVAKI TNS ENKEIPEVNS KATAOTPOPAS
av napapeivoups nabnuikoi Beatés.

Ta épya tns napouoas €kBeons "Ocean's Breath" / “H avdoa tou wkeavol” -nivakes, yluntd, @wtoypagies,
EKTUNWOEIS, PIVIEO- NPOCPEPOUV NOAUPWVIKES, HNPIOUPYIKES KAl GUVAIGONPATIKA GUYKIVNTIKES 10TOpPiES
0nou o wkeavos naidel KEVIPIKO poAo ws nnyn o§uyovou yia tov nAavintn pas. 01 GUpPpETEXOVTES KAAAITEXVES/
KAAAITEXVIOES, NoU aoxoAnOnkav pe tov wKeavo e pia noikidia péowv, pas BonBouv va cuveidntonoincoupe
0T o1 wkeavoi dev eivan Eexwpiotoi and epds, tous avBpwnous: eipacte 0Ao1 padi atnv napouoa duoxepn

Katdotaon.



15

H Eveline Kolijn ka1 o Xpnotos Aadapakns avéAafav va pas fonBnoouv va PETATPEYPOUHE TNV ENICTAKN TOU
utonAayktoU og ontikd £péBiopa- autols tous peyalonpenws dopnpévous opyaviopoUs nou fonBolv tous
wkeavoUs va avanvéouv, npdypa nou pe th ogipd tou PonBG ka1 epds tous avBpwnous va avanvéoupe. 0
Xpnotos Aadapdkns €xe1 XpnaiponoIncel pappapo yia ta yAunta tou, divovtas Bapos ka1 napougia g€ autous
tous oxebov payikous opyavicpoUs. H Eveline Kolijn and thv nAeupd tns ouppetéxel ge pia noAupeoikn/
multimedia eykatdotaon -linocuts, navd, ektwunwoels, éva Pivieo--0Aa aneikovi{ouv Tn onpacia tou
nAayktoU kaBws ka1 Ts Kataotpo@ikés napepfaoceis tou avBpwnou otous wkeavous. H Eveline tinwoe
€1kOves @utonAayktol oe yades derypatoAnyias, nou xpnoiponoloUvial gtnv cuokeun CPR (Continuous
Plankton Recorder), n onoia xpnoiponoieitar ané Oaldooious PioAdyous yia tn culloyn npaypatikwv
derypatwy kai th dnpioupyia pias Baons dedopévwv yia to nAayktov otov wkeave. 01 gikoves Jwvtdveyav
€ T Xphon Qwo@op1{ouc®V XPWOTIKMV 0UCIWV, HE APIOTOTEXVIKES NPOoBoAés @wTos kal Bivieo animation.
H @aAacoivi Aolpa pas ta§1deter Bopeia, noAl Bopeia, otn Mpoidavdia, 6tav katd tn didpkeia evos anod ta
noAAd ta&idia tns katagepe va fivieookonnoel éva nayofouvo, BAénovtas to Bivieo akoUpe tov wKeavo va
avanvéei—povadikn epneipia. Ta peyeBupéva close-ups/Kovtivd cTypdTuna o acnpoOHaupes W Toypagies,
anod to i610 ta&id1, @aivovial va éxouv anotunwael s @AEPes pias oviotntas nou e€akoAoubei va @éper Th

6Uvapn va autoBepansietar.

H AyyegAikn Adn kai o Mwpyos Ltapatdkns pas @EPVouv KOVIa otnv natpida pas - otn Meodyeio OdAacoa kal
0T0 €vONPIKO Tns XopTdap! nou nNNpe Tto dvopd tou and tov apxaio Bed tns BdAacaas, tov Moogidwva- 6nou
twpa, xwpis mbavh Oikn npootacia, to xoptdpt autd Ppioketal und to @OPo ths e€agavions. H Adn, otous
nivakés ts avadeikviel Tnv opop@1G Twv NOAUXpWHWY QUTIWV KAl Papiwv, €IKOVES NoU pas deixvouv ot
0 WKeavos Hev £xel eyKATAAEIPET TOV ayw@Va TOU va €MICTPEWPE! 0TV NPo ths punavons katdotachn tou. H
eykatdotaon 600 mvakwv tou Itapatdkn -lanwvikd 1vdiké {wypa@iopévo ae Aivo- aneikovilel To xoptdpi
tou Moog1dwva pe €vav téoo H1aAoy1oTIKO Tpono nou pas BonBa va kdvoupe éva Bnpa nicw, va ndpoups pia
avdoa kai va BupnBoUpe tous 1anwvikols BpuAous yia to 1vHIk6 peAavi: Itnv lanwvia, to indigo cuvdéetal
pe to névBos, alAd tautdxpova o1 noAepiotés Lapgoupdl @opolaav polxa otn paxn Pappéva pe indigo yia
va BonBnoouv otnv enoUAWGN TwV NANYWV TOUS — AUTA ta £€pya pas divouv xpovo yia okéyn Kal Xpovo yia
6pdon. Ynapxer eAnida.

Eite npokeital yia pia yn@iakn ektinwaon, €ite yia éva oxédio pe patipo papkadopo, otoAiopévo pe origami
KopdAAia i axivous Kail dAAa £pguxa n pn nAdopatd, €ite npOKEeITAl yia nivakes nou anoteAouvtal and UAIKAG
nou xpnaiponoiolvtal cuvnBws otis oikodopés , n Mapia KopopniAn ka1 o Mavvns Makpidns, pas ta&16evouv
0€ PEPN TOU WKEAVOU HE Tapaypéva vepd, aonpopaupa, Pe eAAXIOTES MIVEAIES XPWHATOS, AMOYONTEUTIKES
€1KOVES nou pas KGvouv va kataAdBoupe 6t o€ noAAG anpeia tns BGAacoas pnopei va gival ndn noAu apya.
AN\, otav eouidooupe oto Pivieo tns Mi1Ainnolon, e €1KOVES YEPATES Kupatiotd xoptdpia tou Moagg1dwva
o€ evaAAaooopeva xpwpata, onou pédouces noAAaniaocialovtal, téte naipvoups GAAN pia avdoa - undpxel

Ka1 €5 akopa eAnida.
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Kan peta éxoupe ta €épya tou Navvn AaciB1wtdkn ka1 tns Oe0dwpas BasiAeiddou nou Aeitoupyolv ws ontikd
ka1 16eoAoyikd diaAeippata, petagépovtas pas and ta nponyoupeva £pya nou eibape péxpl twpa o€ autd
nou akoAouBoUlv. 01 yewpeTpikés apaipécels tou Aao1B1wtdkn KAVOUV ava@opés aTa XpWHatd nou Pnopei
va napei to vepd avaloya pe tis nepifaAloviikés ouvOnkes, kal ta Addia og xapti tns BagiAe1adou---auia,
kataypd@ouv tn payeia pias Kivoupevns, uylols BdAacoas. Kar o1 6Uo kaAAitéxves pas unevBupiouv tnv
kavotnta ths Jwypa@ikns va anoktd pupiGdes tautdtntes yia va agnyeital ts 1otopies nou Bélouv va
61nynBoulv 01 dnpoupyoi tous. Kair o1 600 KaAANITEXVES €XOUV AYVONGET TNV NAPACTATIKOTNTA, TNV NEPIYPAPN

Ka1/h TNV agnynaen, Kal pas npoetoipddouv yia to T €pXETal OTN GUVEXEID.

H ZnupiboUAa MoAitn ka1 o Kwvotavtivos Mdatcios €ivar 600 KAAMTEXVES MoOu Xpnaiponoiolv tnv
napactatikoTNTa Kal TV a@nynon: tThv NPoownikn yia tn InupidoUAa kai tn peydAn nepifaAlovuiki €1kéva
yia tov Kwvotavtive. Ta épya tns MoAitn angikovi{ouv Koppdtia poUXwv G€ anoxXpwoels ToU PNAE N Tou
npdoivou, nou avtavakAoUv tov nA1o, endvw o€ éva napaBaldocio pnaikdvi, npotpénovtas tous Beatés
va avakaAéoouv pvipes and nio avépeles enoxés, 6tav n Bdlacca ka1 n {wn dinda ths htav anAolotepes.
Ta avepodappéva polxa tns po1adouv oav GVEIPO €VOS YEYOVOTOS, AVAHUVNGEIS KAMOIOU NPOCWMOU MOU pas
Aginel.... éva Jwypa@iopévo ogviovi KpEPeTal oav navo, Kai endvw tou BAEnoupe o NpOGWNo |Ias yuvaikas
va Koitadel niow oav va Befaivverar 6t n BGAacoa {wypagiopévn cav kana e€akoloubei va givar otous

WHOUS TNS Kal va napéxel otnpign.

To £pyo tou Kwvatavtivou Mdtaiou nnyader and pia Pabia olvdeon pe tn BGAacca.. Me to napanAavntika
vai@ U@os tou, o MNdtaios oxedidader tn BGAacoa 1600 ws {woyovo 060 Ka1 ws Hoxeio vekpns UAns. Exel
dnpioupynoer éva apxinélayos and pnAeypéves agnyncels, and Yapia, vekpd n {wvtava- @utd ka1 E0Aa,
onaopéva naixvidia ka1 GAAa anoppippata nou eminAéouv padi pe uyin Yapia/@utd. Méoa ouis €1pwWVIKES TOU
bives, o Matoios kata@épvel va npoo@épel eukaipies yia dnpioupyia 61e&§66wv. Eivar HuakoAo va ayvonoel
Kaveis ta dekddes ayyeAika npdowna, nou eninAéouv Kal xapoyeAolv, npodyyelol iows 011 0 wkeavos Ba

pnopéocel va avayevvnbei.... oke@teite povo 11 Oa pnopouoe va katagépel pe pa pikpn Bonbeia and epds....

KaBe Beatns pnopei va nnpe éva dia@opetikd pnvupa and ta épya nou ektéBnkav kal and tis napdAAnAes
EMIOTNHOVIKES Ka1 eknalbeutikés ekbnAwoeis. Mia kai 01 01KoAoyiKES Kpioels yivovtal 6Ao Kai nio MEGTIKES,
ta épya nou ektiBevial npokaAouv 6Aous va Bécouv Bacikd epwtnpata - nws OéAoupe va {oupe Kal va
epyadopaote ev péow tns KAlpatikns kpions; H olyxpovn téxvn pnopei va BonBnosl oto va anavincoups
autés us gpwtnoels. Kar 6edopévou 6t to BAéppa dev pnopei va diaxwpiotei and tn okéyn, ouvexiote va
BAénete, va ouvepyddeote yia va dnpioupynoete 01IKOAOYIKA EVNHEPWHEVES KOIVOTNTES.

Katepiva Mdavia
Ap. KovwvioAoyias tns Téxvns
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“Art completes what nature cannot bring to finish. The artist gives us knowledge of unrealized ends.”
Aristotle

2023 has been declared the hottest year since records have been kept. The world has experienced
unprecedented social, political, and economic upheavals during the recent past. COVID has turned life as
we knew it on its head; heat waves, floods, and wars, have created unbearable living conditions marked by
hunger, and forced migration. Thousands of acres of forested lands have been charred, rivers have dried
out, the oceans overheated and the Mediterranean Sea, our private ocean, has been named an ecological
disaster, ground zero of what is to come.

Despite scientific warnings and governments' half-hearted efforts to take steps to remedy climate crises,
most of the public remained apathetic, an apathy sustained by the uncertainty of what is happening. Enter
an unexpected and unlikely partnership between climate scientists and artists, which has been expanding
since the 2000s. Scientists, artists, cultural workers, and educators have been collaborating with the
intent to educate the public about climate change and impending crises. The new partners realized that
most of the public was apathetic towards climate issues because the widely shared narratives about it were
political half-truths or scientific jargon that failed to inspire the public.

At first, artists were invited into scientific laboratories as a problem-solving strategy to experiment
with the potential of creative activity to construct new perspectives and imaginative approaches to
local environmental crises—crises are local and not equivalent. Artists have explored natural ecology
in ways that transcend societal norms, their works contain rich clues and unique thinking approaches
that sensitize, make references, and imagine a nature that includes humans, non-humans, and inanimate
objects, proffering innovative approaches to overcome a deadlocked Anthropocene. Artists who thrive in
uncertainties were able to fill gaps between scientific language and the everyday and spoke of impending
disasters in visual formats. That unveiled the mysteries of nature in all their visual complexity, while at the
same time ringing the bell of their imminent destruction if we remain passive viewers.

The works in the present exhibition “Ocean’s Breath” —paintings, sculptures, photographs, prints, video—
offer polyphonic, creative, and emotionally affective stories where the ocean plays a central role as a
provider of oxygen for our planet. The participating artists, dealt with the ocean in an assortment of
media, thus helping us realize that oceans are not separate from us, humans: we are all in the current
predicament together.

Eveline Kolijn and Christos Lazarakis have taken it upon themselves to help us “visualize phytoplankton”—
the majestically constructed organisms that keep the oceans breathing better, which in turn help us humans
breathe better too. Lazarakis has used marble for his sculptures, giving weight and presence to these
almost magical organisms. Eveline Kolijn for her part is participating in a multimedia installation -linocuts,
banners, prints, a video---all illustrating plankton’s importance as well as humans’ destructive



18

interventions to the oceans. Eveline printed linocut images of phytoplankton on rolls of fabric used in a CPR
device, which is used by marine biologists to collect actual specimens to build a database on plankton in
the ocean. The images came to life through her use of luminescent pigments masterful light projections and
video animations. Thalassini Douma takes us north, way north to Greenland, when during one of her many
travels she managed to video an iceberg—watching it, we hear the ocean breathing, and her enlarged,
close-up stills from the same journey in black and white seem to be showing the veins of an entity that still
carries the power to heal itself.

Aggeliki Loi and George Stamatakis bring us close to home—to the Mediterranean Sea and its endemic
grass named after the ancient god of the sea, Poseidon; without possible godly protection, this grass is
under the stress of extinction. Loi in her paintings highlights the beauty of colorful plants and fish, images
that show us that the ocean has not given up on its struggle to return to its pre-pollution state. Stamatakis’
two painting installation -Japanese indigo painted on linen—depicts Poseidon’s grass in such a meditative
mode that it helps us step back, take a breath, and recall Japanese legends on indigo: In Japan, indigo is
associated with mourning but at the same time Samurai warriors wore clothes to battle dyed with indigo
to help heal their wounds—time to pause and time to act. There is hope.

Whether it is a digital print, a drawing in black marker, decorated with origami corals or sea urchins and
other creatures, animate or not, or paintings made of materials commonly used in construction, Maria
Korompili and Yannis Makridis, take us on a journey to parts of the ocean with turbulent waters, black and
white, where with just a few touches of color scattered over their works, they help us to understand that in
many parts of the sea it may already be too late. And then again, with Virginia Filippousis' photographs and
video, we witness oxygen exchange between water and surface. Her video, with images full of undulating
grasses of Poseidon in changing colors, where jellyfish multiply, we take another breath - there is still
hope here too.

And then we have loannis Lasithiotakis' and Theodora Vasiliadou's works that function as visual and
intellectual palate cleansers, taking us from what we have seen to what comes next. Lasithiotakis'
geometrical abstractions, make references to the underwater colours of life below the surface of the ocean
and Vasiliadou’s ethereal oils on paper---intangible, catching the magic of a moving, healthy sea. Both
artists remind us of painting’s ability to acquire a myriad of identities to tell the stories their makers want
to tell. Both artists have dispensed figuration, description, and/or narrative, they get us ready for what

comes next.

Spiridoula Politi and Konstantinos Patsios are two artists who employ figuration and narrative: personal
for Spiridoula and the big environmental picture for Konstantino. Politi's works depict pieces of clothing
in hues of blue or green, soaking up the sun, by a seaside spot, making viewers recall memories of simpler
times when sea and life by the sea were simpler. Her windblown clothes feel like a dream of an event,
memories of someone we miss.... on a painted sheet hanging like a banner, we see a woman'’s face looking
back making sure the sea worn as a cape still provides support. Konstantinos Patsios’ work draws from a
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deep connection to the sea on environmental and materially transformative interests. With his deceptively
naif style, Patsios draws the sea as both life supporting as well as a container of dead matter. He has
created an archipelago of entangled narratives, of fishes, dead or alive; plants and sticks, broken toys,
and other detritus float about with healthy-looking fish/plants. Amid his ironic swirls, Patsios manages
to proffer opportunities for meaning creation. It is difficult though to ignore the dozens of angelic faces,
floating and smiling, harbingers that the ocean will be able to regenerate.... just think what a little help
from us might accomplish....

Each viewer may have gotten a different message out of the exhibited works, and the ancillary scientific
and educational sessions. As the ecological crises become more pressing, the exhibited works challenge all
to ask basic questions---how do we want to live and work amidst the climate crises? Contemporary art can
produce forms of knowledge relevant to the times we are experiencing now. And since looking cannot be
separated from thinking, keep looking, collaborate, and build ecologically informed communities.

Katerina Pizania
PhD, Sociologist of Art
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A pépos - Part A

OaAacoivn Aovpa - Thalassini Douma
‘EBeAiv KoAiv - Eveline Kolijn
Mavvns AaonBiwtdakns - loannis Lassithiotakis
AyyeAikn Aon - Aggeliki Loi
Mwpyos Ltapatakns - George Stamatakis
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OaAacoivn AoUpa
Thalassini Douma

levvnBnke otnv ABnva. Inoudace oto Mavemotnpio yia Iévous tns
NepoUtdia, oto Mavemotnpio tou Quppnivo kai oto IvotitoUto Roberto
Rossellini tns Pawpns. E¢noe otnv ltalia and to 1987 éws to 1998, dnou
npBe o€ enagn pe Tous KUKAOUS oUyxpovns Téxvns Tou San Lorenzo kai
pe tnv vecchia avant-garde art tns Popns. Qs @wtopenodptep, and 1o
1991 éxe1 kaAUyel kpiogls o€ epndAepes {wves KaBWws Kal Tov avtiktuno

0tNV KABNPEPIVOTNTA OE APKETES AMOOTOAES, NG TOV NOAEHO GTNV NPWNV
MouykooAaBia éws tn Méon AvatoAn, to Makiotdv, to Agyaviotdv. To
1998 Eekivnoe va ouvepyaletar pe to Associated Press otnv ABnva pe tnv 1810Tnta tns @wtopenoptep Kai yia dUo
xpovia (2002-2004) epyaobnke yia Tn wtoypa@ikn unnpeaia tou Mpageiou Tunou tns Opyavwtikns Emitponns,
twv OAupmakwv Ayovwv s ABnvas to 2004. H dnpioupyikn tns douAeid éxel @iAogevnBei o€ pia ogipd and
atopikés kar opadikés ekBéoels otnv EANAda kal to e€wtepikd and to 2006 €ws onpepa. Ze1 otnv EANGGa kai
1a&16eler ouxva yia Tn dnploupyia TWV EWTOYPAPIK®Y TNs projects. Oepatikés nou a@opouv To NepIBariov Kal
tn oUvbeon tou avBpwnou pe tn Mntépa OUon, tnv éxouv odnynoel otn Mpoidavdia, o undyeia @apdyyia tns

Ap1Zovas, €ws 1o Tponiké ddoos tou Apadoviou.

Thalassini Douma was born in Athens. Studied at the University for Foreigners of Perugia, University of Urbino and
the Roberto Rossellini Institute in Rome. She lived in Italy between 1987 and 1998, where she came into contact
with the contemporary art circles of San Lorenzo and the vecchia avant-garde art in Rome. As a photojournalist,
since 1991, she has covered crises in war zones and their impact on daily life on numerous assignments from the
war in former Yugoslavia, to the Middle East, Pakistan and Afghanistan. In 1998 she began collaborating with
the Associated Press in Athens as a photojournalist and for two years (2002-2004) she worked for the Athens
2004 Olympic Games Organizing Committee. Her artwork has been hosted in a series of solo and collective
exhibitions in Greece and abroad since 2006. Thalassini lives in Greece and travels often to create and expand
her photographic projects, favouring issues concerning the environment and the connection of man with Mother
Nature, which brought her to Greenland, the underground canyons of Arizona and the Amazon rain forest.
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OaAacoivi Aovpa - Thalassini Douma

""Curves of veins” / ""KapnUAes @Aefov’’, 2023
BW photograph, 67 X 100 cm, fine art print (1/6)
Greenland 2010 / poiAavdia 2010
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‘EBehiv KoAiv
Eveline Kolijn

To €pyo Tns a@opd T XxapakTIKN Kal Ts eykataotdoels. Zei kai pydletal oto KaAykapr
tou Kavadd. Meyadwvovtas otnv Kapaifikn, éxer Biwoel 1600 v opop@id 6060 Kai
TOV Xap0 Twv KopaAAioyevav u@diwv. H Eveline éAafe petantuxiaké otnv noAitiotikn
avBpwnoAoyia ano to MNavemotnpio tou Leiden otnv OMavoia to 1986 kar BFA and
10 Alberta College of Art+ Design to 2008. ‘Exel ouppetdoxel oe €Bvikés kar dieBveis
ekBéoels, residencies, dnpdoia €pya TEXvNs Kal OUPHETOXES otnv Kolvotnta. ‘Exel
dnpooieloer Siagopa emotnpovika Gpbpa téxvns kai emotnpns. To 2018, evidxbnke
oto Energy Futures Lab ws Fellow ka1 1o 2019, ¢éAafe to AUArts Alumni Legacy Award.
MNpdéogata dnpooicuoe dUo éviuna portolio pe €pya xapakuikns nAvw otnv Téxvn

ka1 tnv emotnpn. To portfolio Tidalectics (2020) eivar pia ouvepyaoia petagy 22
xapaktnpwv kail BaAdooiwv BroAdywv. To portfolio Energy Futures (2023) eivar pia
ouvepyaoia peTa&u 50 Xapaktwy, oUYYPA@EWY Kal 101KV OTOV TOHEX TS EVEPYEITS.

Eveline Kolijn is a printmaker and installation artist living and working in Calgary. Growing up in the Caribbean,
she has experienced both the beauty and demise of coral reefs. Eveline received an MA in cultural anthropology
from Leiden University in the Netherlands in 1986 and a BFA from the Alberta College of Art+ Design in 2008.
She has participated in national and international exhibitions, residencies, public art projects, and community
engagement. She has been published in various scientific publications. In 2018, she joined the Energy Futures
Lab as a Fellow and in 2019, she received the AUArts Alumni Legacy Award. She recently published two art-
science print portfolios. The Tidalectics portfolio (2020) is a collaboration between 22 printmakers and marine
biologists. The Energy Futures portfolio (2023) is a collaboration between 50 printmakers, writers and energy
experts.
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Eveline Kolijn

“Microplastic foodchain”, 2012 / “Tpogikn aAugida pikponAactikwv”

Inkjet on Crane's Lettra paper
Inkjet o€ xapti Lettra tou Crane
42 X 57 cm
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Mavvns AaonBi1wtakns
loannis Lassithiotakis

levvnBnke oto HpdkAeio Kpntns to 1956. Znoudace npwta otn IxoAn BakaAd kai
otn ouvéxela otnv Accademia di Belle Arti tns OAwpevtias. And v npwin tou
atopikn €kBeon (1981, Dada, ABnva) ka1 péxpr ta péoa tns dekaetias tou 1980,
Ta épya tou €6gixvav pia avadntnon €1KAOTIKAS YAWOOAS HE VEOEENPEDIOVIOTIKO
npooavatoAiopd, 6nou n {wypagikn cuvbuaddtav pe KoAA N YAUNTES MOAUETTEPIKES
KATaOKEUES, Katd kavova avBpwnopop@ikés. H ouvéxeia tns nopeias Tou @avepwvel
pia 61apkn €peuva yUpw and ta €1KAOTIKA TOU péoa kalr ta epediopata nou
kaBopifouv tn BepatoAoyia tou. Ma éva Oidotnpa enavépxetar otn O61061doTatn

{wypa@ikn pe NoANG a@aipetIkd OTOIXEIT, OTN CUVEXEID EMIKEVIPWVETAI OTIS £VVOIES

TOU XWPOU Kal Tou xpdvou a&ionolwvias ndAl To Xxwpo kal ta évbeta otoixeia.
Eiodyer otn {wypa@ikn Tou unap&iakés avagopés n ePnvéstal and Ts NePoIkESs piviatolpes. Méoa anod OAes autés
TS nepinAavnoels odnyeital teAikd o€ pia {wypa@ikn nou divel épgaon otnv avBpwnivn napouaia, He €IKOVES Mo
Baoilovial kupiws o EWTOYPaPies 0IKEIWV Tou Npoownwy. Me pia 1616TUNN XpNON TOU XPWUATOS avadeIKVUET
GA\OTE TNV PUXOAOYIKN KAl GAAOTE TN PETAPUOIKN §1G0TAON TWV HOP@®V. Ta TeAEuTaia xpovia €XEl NPOXWPNOEI
otnv agaipeon yiati aoBdvetal AUTpwEVOS Kal aneAeuBepWEVOS Pe auUT TN HOPEN €KPPAONS, MOU ONAWVEI
v KoopoBewpia tou Kar s aioBntikés pou avaykes. Eivar AvanAnpwtns KaBnyntis oto Tpnpa Mpagiotikns tou
Navemotnpiou Autikns Attikns. Exel napouoidoer To €pyo tou o€ 30 atopikés ekBéoels atnv ABnva, Kpntn, Mdtpa,
Beooalovikn, Teppavia, MaAlia ka1 éxel ouppetdoxel o NoANEs opadikés ekBéaels otnv EAMGSa kar To €€wtepikod
(Auotpahia, BéAyio, H.MLA., lanwvia, Nétio Agpikn, K.4.).

loannis Lassithiotakis was born in Heraklion, Crete in 1956. He studied first at the Vakalo School and then at the
Accademia di Belle Arti in Florence. From his first solo exhibition (1981, Dada, Athens) until the mid-1980s, his
works showed a search for a visual language with a neo-expressionist orientation, where painting was combined
with collage or sculptural polyester constructions, usually anthropomorphic. The continuation of his career
reveals a constant research around his visual media and the stimuli that define his subject matter. For a while he
returns to two-dimensional painting with many abstract elements, then he focuses on the concepts of space and
time, again making use of space and inlaid elements. He introduces existential references in his painting or is
inspired by Persian miniatures. Through all these wanderings he is eventually led to a painting that emphasizes
human presence, with images based mainly on photographs of familiar faces. With an idiosyncratic use of colour
he highlights sometimes the psychological and sometimes the metaphysical dimension of the figures. In recent
years he has moved to abstraction because he feels redeemed and liberated by this form of expression, which
indicates his worldview and his aesthetic needs. He is an Associate Professor at the Department of Graphic
Design at the University of West Attica. He has presented his work in 30 solo exhibitions in Athens, Crete, Patras,
Thessaloniki, Germany, France and has participated in many group exhibitions in Greece and abroad (Australia,

Belgium, USA, Japan, South Africa, etc.).
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Mavvns AaonBiwtdkns - loannis Lassithiotakis

“AtitAo” / “Untitled”
Emulsion on MDF
92.5X70 cm
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AyyeAikn Aon
Aggeliki Loi

Anogoitnoe and v Avwtdin IxoAn KoAwv Texvov tns ABnvas (2010-2015).H
€PEUVA TNS anavid o€ epwINHaATa Ndvw otnv avBpwnivn €nikovwvia oTo Aotk
nepiParlov, o oxéan pe Tn @UON Kal TO 01KOAOYIKO pas anotunwpa. H kaAAitexvikn
NS NPAKTIKA nePIAApPavel Kupiws {wypa@ikn, YAUNTIKA Kal £yKATAOTACEIS HE TNV
Tuxaidtnta ws avaykn kar ouvenkn yia tnv uAonoinon twv épywv tns. Xta {wypa@ikd
s €pyd, XpNOIHONOIMVTAs NoikiAa péoa, tpoénous Kar UAIKA, @TIAXVE! EIKOVES Nou
n KaBnpepivotnta Kar n Pvapn ts unayopeUouy. LTis £ykataotdoels kai ota yAuntd
s dnpioupyei pe oikeia kaBnpepivd uAikd pe Bpalopata mou cuMéyel and ta
anoppippata twv avBpwnwv ths no6Ans nou kiveital, kabws kai pe ‘Eefpaopata’ anod

10 BaAdooio nepifdAdov, ta onoia petaoxnpatiel kai vonpatodotei. Exel napoucidoer
n douAerd ws: “can you love me?’ EBvikd Kanobdiotpiakd Mavemothpio ABnvwv 2021-2022 kar ‘layer upon
layer' 2019, ‘oto wapdxapto’ 1xBuonwAeio ‘Tpinos'- Nalnaktos 2018, galerie ‘Karouzou' Switzerland - Zurich
2015 , galerie ‘anixis’ Switzerland-Baden 2014, atopikn - ®guxi¢ T¢api Naunaktos 2012, atopikn MoAitiotikd
kévipo KaAAiBéas 2005, kar ‘salty fields” diatopikn oto Mouoeio HpakAeidwv 2020. ‘Exel ndpel PEPOS O€ APKETES
opadikés Bewpnpata 3: ZAMA. Eva MNedio AvtaywviopoU, 61opydvwon AICA Hellas- AZKT aiBouoa N. KeooavAns
2023,- "Natura patiens " Kealovid 2022, "TAavyktdv: ‘Evas Baupaotds uddtivos kdopos* Apxaioloyikd Mouaogio
Matpwv 2018, ‘Mépa and tn @uon ~ Mouceio Nouvapdnoudou 2017, “Ex-ils €1KaoTiKES ONUEIWOEIS NAVW OTOV
eknatpiopgo " Makedovikd Mouoeio Zuyxpovns Téxvns 2016, “ExkBeon Luyxpovns EAAnvikns Téxvns * Zaykdn 2013,
ka1 GAes. ‘Epya tns Bpiokovtal o ouAoyés otnv EAMGOa ka1 oto e€wtepikd. MevvnBnke otn Navnakto AltwA/vias.
Ze1 ka1 epyddetar otnv ABnva.

Aggeliki Loi graduated from the Athens School of Fine Arts (2010-2015). Her research answers questions on
human communication in the urban environment, in relation to nature and our ecological footprint. Her artistic
practice includes mainly painting, sculpture and installations with randomness as a necessity, and condition for the
realization of her works. In her paintings, using a variety of media, modes and materials, she creates images that
everyday life and memory dictate. In her installations and sculptures she creates with familiar everyday materials
with scraps she collects from the refuse of the people of the city she moves through, as well as with 'washes'
from the marine environment, which she transforms and gives meaning to. She has presented her work: 'can you
love me?' and 'layer upon layer' 2019, National Kapodistrian University of Athens 2021-2022, "in fish paper' fish
shop 'Gripos' - Nafpaktos 2018, galerie 'Karouzou' Switzerland - Zurich 2015, galerie 'anixis' Switzerland-Baden
2014, solo - Fethiye Mosque Nafpaktos 2012, solo, Kallithea Cultural Centre 2005, and 'Salty fields', Theorems
3: Body. A Field of Competition, organized by AICA Hellas - ASFA N. Kessanlis Hall 2023, an exhibition with two
participants at Herakleidon Museum 2020. She has participated in several group exhibitions: 'Natura patiens',
Kefalonia 2022, 'Plankton: wonders of life', Archaeological Museum of Patras 2018, 'Beyond nature', Museum
of Gounaropoulos 2017, 'Ex-ils visual notes on expatriation', Macedonian Museum of Contemporary Art 2016,
'Exhibition of Greek Contemporary Art', Shanghai 2013, and others. Her works are in collections in Greece and
abroad. She was born in Nafpaktos. She lives and works in Athens.



AyyeAikn Aon - Aggeliki Loi

""Lepy1avi atov PuBo pou' / “A walk on my seabed”
Nad1 o€ xapti koAAnpévo o€ TteAGpo
0il on paper mounted on frame

100 X 70 cm
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MNMwpyos Itapatdkns
George Stamatakis

levvnBnke oto HpdkAeio tns Kpntns to 1979 kar anogoitnoe and to tunpa
Zwypaikns tns Avwtdtns IxoAns KaAwv Texvwv tns ABnAvas 1o 2019. Katan
d1dpKe1a Twv onoudwv Tou ouppeTeixe oto Npdypappa 61€Bvwv aviaAdaywv
oto Maveniothpio Texvav tou Tokio, Pe unotpoia tou OpyaviopoU Jasso.
Mpaypatonoinge thv Np®TN Tou atopikn ékBeon oto B£atpo «Xnpeio» 1o
2015. Ynnp&e pélos tou Eknaideutikou Mpoypdappatos Elective Affinities

s «Documenta 14». H KaAITEXVIKA TOU NPAKTIKA EMIKEVIPWVETAI OTO

nep1BdAdov kar emoOIMKeT povadikoUs Kai o€ fABos Tponous ékepaocns, eV
EVOWHAT@VET 61GQOPa 10TOPIKA anotunwyata noAiiopoU og 61GAoyo pe Th @UON ws NoAitikn otdon. To 2020,
10 £pyo tou «To XpWHa Tou @aivopévoux BpaBeltnke and to Arts Council Tokyo, Tokyo Metropolitan Foundation
of History and Culture ka1 napouaidotnke oto Mouoegio Sumida Hokusai. O I. Z. eknpoowneitar and v IAedva

ToUvta, - Kévipo ZOyxpovns Téxvns, Minima ykaAepi ka1 tv ykaAepi Valentina Bonomo.

George Stamatakis was born in Heraklion, Crete, in 1979 and graduated from the Painting department of Athens
School of Fine Arts in 2019. During his art studies he participated in the international exchange program at Tokyo
University of the Arts, with a scholarship by Jasso Organization. Stamatakis held his first solo exhibition at the
“Simeio” theatre in 2015. He was a member of the Elective Affinities educational program of “Documenta 14",
where he also took part as a young artist. George Art-practices focus on the environment and pursue unique and
exhaustive ways of expression while incorporating various historical imprints of culture and dialogues with nature
as a political stand. In 2020, Stamatakis' project “The color of phenomenon” was awarded by the Arts Council
Tokyo, Tokyo Metropolitan Foundation of History and Culture, and presented at The Sumida Hokusai Museum. He
is presented by lleana Tounda, Minima and Valentina Bonomo Galleries.
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Mwpyos Ltapatdkns - George Stamatakis

“Two the depths” Aentopépeia, 2023
Indigo (Japanese) on linen
136 X 200 cm
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B uépos - Part B

Oz08wpa BaoiAe1adou - Theodora Vasiliadou
Mapia KopopniAn - Maria Korompili
Xpnotos Aalapaxkns - Christos Lazarakis
Mavvns Makpidns - Yannis Makridis
Kwvotavrtivos Matoios - Konstantinos Patsios
Inup1doUAda MoAitn - Spiridoula Politi
Bipywvia ®1Ainnouon - Virginia Filippousi
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Oz0b6wpa BaciAg1adou
Theodora Vasiliadou

levvnBnke otnv ABnva to 1997. Inoldace {wypa@ikn otnv Avwtdin
IxoAn KoAwv Texvav pe kaBnyntn tov M. ImnAidnoudo. To 2020
@oitnoe oto navemothpio s Bapkedwvns Facultat de Belles Arts

pEow Tou npoypdppatos aviaAayns Erasmus. H KaAAITEXVIKA NpakTIKA

s nepidapBdver {wypagikn, eykatactdoels kar nep@oppavs. Kupios

( \ Bepatikos GEovas Tou €pyou Tns €ival To UypO OTOIXEID KAl N oxéon TOU

otnv EAMG6a ka1 1o e€wrtepikd. Zel ka1 epyddetal atnv ABnva.

€0WTEPIKOU Pe T0 eEwTePIKO Tou. Exel ndper pépos oe opadikés ekBEoels

Theodora Vasileiadou was born in Athens in 1997. She studied painting at the Athens School of Fine Arts
with M. Spiliopoulos. In 2020 she studied at the University of Barcelona Facultat de Belles Arts through the
Erasmus exchange program. Her artistic practice includes painting, installations and performances. The main
thematic focus of her work is the fluid element and the relationship between the interior and its exterior. She has

participated in group exhibitions in Greece and abroad. She lives and works in Athens.
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Oz0dwpa BaoiAe1adou - Theodora Vasiliadou

“To &1aotnpa petadv emeaveias kai fabous”, 2023
“The space hetween the surface and the depth”

Aad1 oe kapPa / Oil on canvas
110 X 110 cm
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Mapia KopopniAn
Maria Korompili

Anogoitnoe and tv Avwtdtn Ixodn Kodwv Texvwv ABnvas to 2023 otov Topéa
{wypa@ikns, pe kabBnyntn tov Ayyedo Aviwvonoudo. ‘Exel ouppetdoxel otis opadikes
ekBéoeis: Luvnart: Meipapatikd Epyaotnpio ALKT 2018, ‘EkBeon @oitntav Kkai
ano@oitwv ts AKIT oto ECO FEST - MAateia Nepou 2021, PLATFORMS PROJECT
OPEN STUDIOS ASFA 2021 - 2022, ‘Néo1 kaAAitéxves kar KAipatikn aAdayn’ - MAateia
ApyootoAiou 2022, ‘Ané tov Zoppnd otnv luvaika pe ta Madpa' - 16pupa Mixdins
Kakoyidvvns 2022, COME 2GETHER - Alibi Gallery 2022, FRONTPAGE - M.K. Mehiva
Mepkoupn, TIPPING POINT - TAF 2023/ the art foundation, Mtuxiakn Epyacia - Avwtdmn
IxoAn Kawv Texvov ABnvas 2023, AXPHITO - XPHETIKO - «KapUdeio» ExBeoiakod
Kévtpo, 2023, Platforms Project 2023 - Frontpage Project, TexvonoAis 2023.

Maria Korompili graduated from the Athens School of Fine Arts in 2023 in the painting department with professor
Angelos Antonopoulos. She has participated in the group exhibitions: Luvnart: Experimental Laboratory of ASKT
2018, Exhibition of students and graduates of AKST at ECO FEST - Water Square 2021, PLATFORMS PROJECT OPEN
STUDIOS ASFA 2021 - 2022, New artists and climate change - Argostoli Square 2022, 'From Zorba to Woman in
Black' - Michael Cacoyannis Foundation 2022, COME 2GETHER - Alibi Gallery 2022, FRONTPAGE - Melina Merkouri
Cultural Centre, TIPPING POINT - TAF 2023/ the art foundation, Thesis - Athens School of Fine Arts 2023, UNUSED -
USED - "Karydeio" Exhibition Center 2023, Platforms Project 2023 - Frontpage Project, Technopolis 2023.
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Mapia KopopniAn - Maria Korompili

“Anoxpwpatiopévos wkeavos”, Aentopépeia, 2023
“Discolored ocean”, detail

Mapkadoépos oe xapti, 3D origami
Marker on paper, 3D origami
70 X 194 cm
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Xpnotos Aalapakns
Christos Lazarakis

Deree. k.q).

levvnBnke otnv ABnva to 1957. Inoudace otnv IxoAn Kadwv Texvav Mavoppou
Trivou (1983-1986) pe daokalous tous I. Maviatdko, yAUntn, kai I [aitn, {wypdago.
TeAeiwoe pe unotpoia kar ouvéxioe otnv A.L.K.T. (1986-1991) oto epyaotnpio
yAunukns, pe daokdAous tous . NikoAdidn kar ©. Manayidvvn, kar oknvoypagias
pe daokado tov I BaoiAeiddn. Anogoitnoe pe dpiota. Exel napoucidoel 3 atopikes

eKO£0EIS Kal €xel OUPPETAOXeE! 0 NMOAES opadikés kal o€ 13 oupnooia YAUNTiKNs.

‘Exer @idotexvnogl noAAG dnpdaoia pvnpeia, adpidvies, npotopés kal avayAuga. Exel

016481 petagl AMwv otn IxoAn Bakald ka1 otnv ApXItektovikn Tou Anpokpiteiou

Maveniotnpiou Bpakns. Aiddokel yAuntikn ato oUAoyo @idwv Mouagiou Mepavivou.

‘Epya tou Bpiokovtar otnv EANGSa kar oto €€wtepiko, o€ 101wTIKOUS Kal dnpOaIous

xwpous (Ynoupyeio MoAitiopou, Moucsio A. Boppé, IAXQ, Apepikaviko KoAéyio

Christos Lazarakis was born in Athens in 1957. He studied at the School of Fine Arts of Pyrgos (Tinos), under

the supervision of the sculptor G. Maniatakos and the painter G. Gaitis. He graduated with a scholarship and
continued at the Athens School of Fine Arts (1986-1991). He attended the sculpture workshop, with teachers G.

Nikolaidis and Th. Papagiannis, and scenography with teacher G. Vassiliadis. He graduated with excellence. He

has presented 3 solo exhibitions, and has participated in many group shows and 13 symposiums of sculpture. He

has created many public monuments, statues, busts and reliefs. He has also taught at the Vakalo School, and at

the Department of Architecture at the Democritus University, Thrace. He teaches sculpture at the Friends of the

Museum of Perantinos. His works are in Greece and abroad, in private and public spaces (Ministry of Culture, A.

Vorres Museum, IASO, American College Deree etc.).
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Xpnotos Aalapdkns - Christos Lazarakis

“MAayktov” / “Plankton”, 2017 - 2022
Mdppapo, nwpoAiBos
Marble, porolith
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Mavvns Makpidns
Yannis Makridis

levvnpévos otnv ABnva to 1983, dnou diapével kar epyddetar otn npwtofdbpia kal
n deutepoPdbpia exnaideuon ws €1KAoTIKOS Twv eknaidbeutnpiwv Mavvonoulou.
Andgortos tou AKTO (2004) tou Tpnpatos &1akOOUNONS KAl OPXITEKTOVIKAS
E0WTEPIKWOV XWPWV HE €10ikeuon oTo Blopnxavikd oxedlaopd Kalr KAtaokKeun
enindwv. Anoégoitos tns A.L.LK.T. tns ABnvas (2021) tou lou Epyaotnpiou
Zwypa@ikns kai tou Epyaotnpiou Kepapikns pe kaBnyntés tous M. Mavouodkn, A.
Avtwvonoulo, T. AAe&avbpidn. Andgoitos tou Mimar Sinan KwvotavtivodnoAns

tou Tpnpatos AiBoypagias kai Exhibition and Theory pe to npoypappa Erasmus
(2020). Exe1 kGvel npaktikn ka1 opydvwon €1KAOTIKWOV §paoctnpiotntwv oe dtopa
pe Alzheimer. ‘Exel ouppetdoxel oe opadikés ekBéoels {wypa@ikns Kal €IKACTIKWV dpactnpiotntwy tns ALKT
ABnvwv, oto i6pupa Mixdins Kakoyidvvns, oto idpupa Oéhos, oto 16pupa Kudwviéws tns Avbpou, tou dnpou
Mupadas kar ANipou dnou ka1 d16dokel eikaotikG oto O0MAA Aipou and to 2019. Eikaotikdés ouvepydns Tou
nion (MoAimiotiko 16pupa tns Tpanedas Meipaims) tns Gallery 7 kar 16puTikd PéAOS Tns 1kactikns opddas EEdywvo
(2022).

Yannis Makridis was born in Athens in 1983, where he lives and works in primary and secondary education as
an artist for the Yiannopoulos schools. He is a graduate of AKTO Graduated from AKTO (2004) of the interior
decoration and architecture department specializing in industrial design and furniture manufacturing. Graduate
of A.S.K.T. of Athens (2021) of the 1st Painting Workshop and the Ceramics Workshop with professors M.
Manousakis, A. Antonopoulos, G. Alexandridis. He graduated from Mimar Sinan Istanbul, Istanbul Department of
Lithography and Exhibition and Theory with the Erasmus program (2020). He has done internship and organized
art activities for people with Alzheimer's disease. He has participated in group exhibitions of painting and
visual art activities at the Athens School of Fine Arts, the Michalis Kakogiannis Foundation, Felios Foundation,
Kydonieos Foundation of Andros, the Municipality of Glyfada and Alimos where he has been teaching visual arts
at THOPAA Alimos since 2019. Artistic collaborator of PIOP (Cultural Foundation of Piraeus Bank) of Gallery 7 and
founding member of the visual arts group Exagono (2022).
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Mavvns Makpidns - Yannis Makridis

“Atutdo” / "Untitled”, 2023

Mikti texvikn pe o1kodopika uAikd, pnetd, akpulikd, onpéi ka1 k6AAEs nAakidiwv
Mixed technique with building materials, concrete,acrylics, spray and tile adhesives
50 X 70 cm
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Kwvotavtivoes Matoios
Konstantinos Patsios

levvnBnke otnv ABnva to 1977. OAokAnpwoe Tis onoudés tou ota
O1kovopika ka1 to Aikaio oto Mavemotapio tou Meipaid kar oto Grand
Ecole de Commerce tou Poitiers otn [aAAia. Ztn ouvéxela onoudaoce otnv
Avowtdtn Ixoln Kadwv Texvav {wypaeikn pe tov I. Wuxonaidn, tov M.
InnAidnoudo, yAuntukn pe tov N. Tpavd kar oto Rhode Island School
of design, Providence, U.S.A. Exel npaypatonoinoer dekaggl atopikés

ka1 éxel ouppeTdoxel o nAnBwpa opadikwv ekBéoewv otnv EANGda kar
10 €€wtepik0. Evbeikukd avagépoviar: Atopikés ekBéoeis: 'Deep in the forest we meet' (Gallery 8, Aovbivo
2022), 'Sic transit gloria artis' (Alma Gallery, ABAva 2021), 'The scrambled papers theory' (Alma Gallery, ABnva
2019), 'The lost Parthenon' (Gallery Melkart, Mapior 2016), 'Medea' (Positions art fair Berlin / Alma gallery,
BepoAivo 2015), 'The Twisted Odyssey' ( Underdog Gallery, Aovdivo, lodvios 2015 - Blender gallery ABnva,
Anpikios 2015), 'The Divine Comedy' ( Fizz Gallery ABrva, 2010), ReMap 2, 'Sugar Mao' (ABnva, 2009), The
Artweek project (Apnévpa Aavia, 2009), 'Mr Cannibal' ( Fizz Gallery, 2008). Opadikés exkBéoeis: 'NutriDelicious
Art' (Xapokoneio Mavemotnpio, ABrva 2023), 'Canone Doppio' (Palazzo Risso, MaAéppo 2020), STROKE Artfair,
(Mévaxo 2019), Art Market Budapest (2022,2020, 2018) ""Aia"" (Bu{avuivo Mouoeio, ABnva 2014) 'Statement
made' Art Athina, (ABnva, 2014), 'The portrait of a museum' (Mouogio ABépwe, Métaofo, 2008) Contemporary
Istanbul - ykaAepi Ekppaon (Kwv/noAn, 2007) Goldener Centaur, Miinchner Kiinstlerhaus (Mévaxo, 2007) 'Fata
Morgana' (Mouogio Mnevakn, ABrva 2006).

Konstantinos Patsios was born in Athens in 1977. He completed his studies in Economics and Law at the University
of Piraeus and at the Grand Ecole de Commerce of Poitiers in France. He then studied painting at the Athens
School of Fine Arts with G. Psychopaidis and M. Spiliopoulos, sculpture with N. Tranos and at the Rhode Island
School of design, Providence, U.S.A. He has held sixteen individual exhibitions and has participated in numerous
group exhibitions in Greece and abroad. Indicatively mentioned are: Individual exhibitions: '‘Deep in the forest
we meet' (Gallery 8, London 2022), 'Sic transit gloria artis' (Alma Gallery, Athens 2021), 'The scrambled papers
theory' (Alma Gallery, Athens 2019), 'The lost Parthenon' (Gallery Melkart, Paris 2016), 'Medea' (Positions art
fair Berlin / Alma gallery, Berlin 2015), 'The Twisted Odyssey' (Underdog Gallery, London, June 2015 - Blender
gallery Athens, April 2015), 'The Divine Comedy' (Fizz Gallery Athens, 2010), ReMap 2, 'Sugar Mao' (Athens,
2009), The Artweek project (Abenra Denmark, 2009), 'Mr Cannibal' (Fizz Gallery, 2008). Group exhibitions:
'NutriDelicious Art' (Harokopio University, Athens 2023), 'Canone Doppio' (Palazzo Risso, Palermo 2020),
STROKE Artfair, (Munich 2019), Art Market Budapest (2022, 2020, 2018) "'Dia'" (Byzantine Museum, Athens
2014) 'Statement made' Art Athina, (Athens, 2014), 'The portrait of a museum' (Averof Museum, Metsovo,
2008) Contemporary Istanbul - Ekfrasi gallery (Con/polis, 2007) Goldener Centaur, Minchner Kiinstlerhaus
(Munich, 2007) 'Fata Morgana' (Benaki Museum, Athens 2006).
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Kwvotavtives Matoios - Konstantinos Patsios

“La fiancee de I' eau” / "H vien tou vepol”, 2023
Zwypaikn kai KoAAG{ o€ kappa
Painting and collage on canvas
70 X 50 cm
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Inup1douAa MoAitn
Spiridoula Politi

[evvnBnke otn XoUvn ArtwAoakapvavias To €pyo tns €ivar Biwpatikd
Kal epnvéetal and npoownikG aVUIKEIPEVA MOU OUYKEVIPWVEI OTO
€pyaotnpio, Onws cevidvia tns npoikas tns, nanoltola kai pouxa
NS MOU €X0UV UMNPETNOET TO0 POAO TOUS Kal Ppiokovtal o€ axpnoia.

EnepBaiver oe autd pe 61dpopous Tpdnous kar avacUpel NPOCWNIKES

pviapes Ts onoies aANol@vel Kkal petanolei pe Pdon us emBupies
ka1 ta BéAw tns. Xpnoigonoiei 6Aa ta péoa avdAoya Ts avdykes tns
KaBe 16€as, Onws kar 61aQopa UAIKA pE HEIKTES TeXVIKES. Ta €pya tns eival kupiws {wypa@ikn oe teAdpa, navi
kar xapti. ‘Exer kaver 12 atopikés ekBéoeis oe EANGGa kar Meppavia kar €xel AaBer pépos o€ noANés opadikés o
EA\@6a, Eupwnn, Kiva kar Apepikn. Znoudace Zwypagikn otnv ALKT tns ABnvas (1983-1988), dnou nnpe kai
paBnpata @idocogias. Epya tns Ppiokovial ota Mouoeia: LUyxpovns Téxvns ABnvaov EMIT, Kpnatns, OAwpivas,
Opuaipa, Boppé, kar ouis Mvakobnkes: tou Anpou ABnvaiwy, Apépwe MétooBo, Boyiavidoylou N. lwvia ABnva,
AAe€avdpounoAns, oto 16pupa @. Kwoténoudou kar otnv Tpdneda Alpha Bank ka1 o€ 181wtikés ouMoyEs otnv
EANGGa ka1 To e€wtepikd. ApBpa KPITIKES KAl MAPOUCIACEIS TOU €pYOU NS €xouv dnpoaieutei o EAnvika S1eBvin
ka1 61ad1ktuakd péoa. Zer kar epydletar otnv ABnva.

Spiridoula Politi was born in Chouni, Etoloakarnania. Her work is experiential and inspired by personal objects she
collects in her studio, such as sheets from her dowry, shoes and clothes that have served their purpose and are now
in disuse. She manipulates them in various ways and retrieves personal memories which she alters and transforms
based on her desires. She uses all means according to the needs of each idea, as well as various materials with
mixed techniques. Her works are mainly paintings on canvas, cloth and paper. She has had 12 solo exhibitions
in Greece and Germany and has participated in many group exhibitions in Greece, Europe, China and America.
She studied Painting at the Athens School of Fine Arts (1983-1988), where she also took philosophy courses.
Her works can be found in the Museums : Contemporary Art Athens EMST, Crete, Florina, Frissiras, Vorres, and
in the Galleries: of the Municipality of Athens, Averoff Metsovo, Vogiatzoglou N. lonia Athens, Alexandroupolis,
F. Kostopoulos Foundation and Alpha Bank and in private collections in Greece and abroad. Critical articles and
presentations of her work have been published in Greek international and online media. She lives and works in At
hens.



Inup16oUAa MoAitn - Spiridoula Politi

“Téxvn onpaivel oveipevopar” / “Art means dreaming”, 2002
Leviovi and tnv npoika tns kaAAitéxvidas, kévinpa, KOUKAEs, PEAGVI
Sheet from the artist's dowry, embroidery, dolls, ink
200 X 250 cm
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Bipyivia ®1Ainnolon
Virginia Filippousi

levwvnBnke otnv KwvotavuvounoAn. Ané to 1965 &1 kai epyddetar otnv ABnva.
Inoubaoce otnv Avwtdtn IxoAn KoAwv Texvov tns ABnvas pe  Aaokddous, otn
{wypagikn tous Anpntpn Mutapd, tov Mdvvn MdépaAn (1982), otnv Xapaktikn Tov
Kwota Tpappaténoulo kar tov BaciAn Kaldko. MapakoAoUBnoe to epyaoctnpr «H
Téxvn tou BifAiou» pe ddokalo tov Mdavvn Manaddkn. To 1990-1993 oAokANpwWaoE TNV
eknovnon MetantuxiakoU xapaktikoU €pyou pe unotpogia tou |.K.Y kar pe Adokalo tov
Bavdon EEapxénoulo. And to 1985 £ws to 2011 idage 0 uabnpa twv «Eikaotikov»
otnv Anpdoia Méon Eknaideuon. To 2021 napakoloUOnoe to npdypappa tou EKMA pe
B¢pa VideoArt. Ano to 2012 péxpr onpepa €xel NpayUatonoinoel 7 atopikés ekBéaels,

01 3 JE QUIYWS QWTOYPA@IKG €1Kactikd épyo kai o1 dAAes pe wypa@ikn. Exer AdBe

PE€pOs o€ apKeTés opadikés ekBEaers.Eival pédos tou EETE and to 1982. Epya tns Bpiokovtal o€ 101wTIKES GUANOYES.

Virginia Philippousi was born in Istanbul, since 1965 she lives and works in Athens. From 1977-1982, she studied
engraving and painting at the Athens School of Fine Arts under professors K. Grammatopoulos, D. Mytaras,
Yiannis Moralis and V.Kazakos. She attended the workshop «The art of the book» taught by Yiannis Papadakis. In
1990-1993 she received a scholarship by the State Scholarship Foundation (I.K.Y) and studied under Thanasis
Exarchopoulos. From 1985 to 2010 she taught art at public high schools. After 2000 she attended VideoArt. From
2012 until today, he has held 7 solo exhibitions, 3 with purely photographic artwork and the others with painting.
He has taken part in several group exhibitions. Her works are included in various private collections.
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Bipyivia ®1Ainnoton - Virginia Philippousi

“Oxygen 1" / “"0%uyovo 1", 2023
Pn@lakn ektinwon o€ xapti fine art
digital printing on fine art paper
80 X 100 cm
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AIANEZEIZ

Mws va piAngoupe yia th BdAacca
Ayyehikn KooponouUAou, ExteAsotikn AieuBivipia oto Kovweerés16pupa ABavdaoios K. Aaokapidns

An Art and Science Perspective on Ocean Breathing
Eveline Kolijn, kaAAitéxvida

Okeavoi ka1 KA\ipauikn AAAayn
Nwpyos ManaBeodwpou, Kabnyntns, Tunpa Mewloyias - Koopntopas IxoAns Oetikwv Emotnpdy,
Mavemotnpio Matpwv

Qkeavoi: Opyaviopoi ka1 AvBpwnoyeveis Embpdosis
BayyéAns T{avdtos, Enikoupos KaBnyntns, Tuapa Bioloyias, Mavemaotapio Matpov

EKMAIAEYTIKO NPOrPAMMA yia pabntés E°, ZT" AnpotikoU kar A’ Tupvaciou
FaAaQios MAavitns
Niva ®paykonoUAou, n. Enikoupn KaBnyntpia, Tunpa BioAoyias, Maveniothpio Matpmv

LECTURES

How to talk about the sea
Angeliki Kosmopoulou, Executive Director at the Athanasios C. Laskaridis Charitable Foundation

An Art and Science Perspective on Ocean Breathing
Eveline Kolijn, artist

Oceans and Climate Change
George Papatheodorou, Professor, Department of Geology - Dean of the Faculty of Science,
University of Patras

Oceans: Organisms and Anthropogenic Impacts
Vangelis Tzanatos, Assistant Professor, Department of Biology, University of Patras

EDUCATIONAL PROGRAM for school students
Blue Planet
Nina Fragopoulou, frm Assistant Professor, Department of Biology, University of Patras
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Niva ®paykonouvAou - Nina Fragopoulou

Ap. BaAdoaoias BioAoyias, n. Emikoupn KaBnyntpia tou Tpnpatos BioAoyias tou
Maveniotnpiou Matpwv.

H exnaideutikn ka1 epeuvnuikn s dpaotnpidtnta eotiddetal otov TOPEA TNS
BaAdooias OikoAoyias. Ynnpge unelBuvn Sidaktopikav H1aTpIB®YV, HETANTUXIAKWOV
ntuxiwv €15ikeuons & €PEUVNTIKWV NPOYPAPPATWY Kal €XEl CUPHETAOXE 0 MOAG
€MOTNUOVIKA ouVEDPIa Kal npepides otnv EANGa ka1 oto e€wtepikd kabBws kar otn
d1opydvwon kar ulonoinon ouvedpiwv. To €pyo s éxel dnuoaoieutei oe 61ebvn
€MoTNPOVIKG nepP10dIkG Kal npaktikd cuvedpiwy kar éxel undp&er kpitns H1eBviv

Kal eAAnVIK@V emiotnpovikwv dpBpwv. ‘Exel ouvepyaotei eni oeipd etwv pe 10 EAMnvikd Kévipo Oalaooiwv
Epeuvwv (EA.KE.B.E.) kar pe 1o IvotuitoUto Baidooias BioAoyias PML (Plymouth Marine Laboratory, UK). Ynnp&e
pédos tns Emitponns MoAiuiotikns Avantugns tou Mavemotnpiou Matpwv. Exel napakoAouBnoer ogipd ogpivapiwv
10topias ka1 diaxeipions tns Téxvns.

Zer ka1 gpyddetar otnv ABnva énou and to 2017 Hpactnpionoleital otn dlopydvwon ekBéoewv Téxvns e
NapAMnAes €MIOTNPOVIKES Kal €KNAIOEUTIKES €KONAWOEIS OTOV Topéa tou nepifdAlovios. ‘Exer empeAnBei s
ekBéoers: “NutriDelicious Art” (2023), “Below Sea Level” (2023), “©®uUon ndoxouca” kai “Néor KaAAITEXVES
ka1 kKA\ipaukn aMayn” (2022), “Salty fields” (2019), “Cellular” (2019), “MAayktov: évas Baupaotds udbativos
koopos”(2018), “AipvoBdAacoes: autés o1 elBpauotes oviotntes” (2018), “Ta&idr otov AapupivBo” (2017),
nou €xouv mapouciactei oe pouceia, Mavemotnpia Kalr XOPOUS MOAITIOTIK®V Opactnpiotntwy (Xapokoneio
Mavemotnpio, Mouogio HpakAeidwv, Mouoeio Mouvapdnoudou, Apxaiodoyiké Mouoeio Matpwv, Osuxié Tapi
Naundktou Kk.d). Me dpapa va @épel Tous ENIOTAPOVES O€ ENIKOTVWVIa Kal ouo1aotikn aAnAenidpaon/ouvepyaocia
HE TOUS KOAITEXVES Npodyel ToV PeTa&l tous 61GAoyo.

PhD, Marine Biologist, frm Assistant Professor, Department of Biology, University of Patras.

Her educational and research activities focus on the field of Marine Ecology. She has supervised several PhD
and MSc students and she has been involved in several research programs in the field of Marine Ecology. She
has participated in many conferences and workshops in Greece and abroad and her work has been published
in international scientific journals. She has collaborated with the Hellenic Center for Marine Research (HCMR)
and the Institute of Marine Biology PML (Plymouth Marine Laboratory, UK). She was a member of the Cultural
Development Committee of the University of Patras. She has attended art history and art management classes.

Since 2017 she has been curating art exhibitions with parallel scientific lectures and educational programs in the
field of the environment. She has curated exhibitions: “NutriDelicious Art” (2023), “Below Sea Level” (2023),
“Natura patiens” and “Young artists and climate change” (2022), “Salty fields” (2019), “Cellular” (2019),
“Plankton: Wonders of Life” (2018), “Lagoons, those vulnerable entities” (2018), “Journey in the Labyrinth”
(2017), which have been presented in museums, Universities and places of cultural activities (Harokopio
University, Herakleidon Museum, Athens, Gounaropoulos Museum, Athens, Archaeological Museum of Patras,
Fethiye Mosque: Nafpaktos). With a vision to bring scientists into communication and meaningful interaction/
collaboration with artists, she promotes dialogue between them.
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Katepiva Mdavia - Katerina Pizania

H Ap. Katepiva Mdavia eivar ave§aptntn empeAntpia ekBéocwv, akadnpaikds,
ouyypagéas eni TwV EIKAOTIKWOV TeEXV®V Kal kaBnyntpia. EAafe to 616aktopikoé tns
otnv KovwvioAoyia tns Téxvns and to Mavenmotnpio tns AAunépta oto Edmonton
s AAunépta ka1 éxel 616G€e1 paBnpata, evotntes, kar ogpivapia ota Kavadikd
navemotnpia tou Calgary, Simon Fraser, Mount Allison, Zeppelin otn leppavia
kar oto Oikovopikd Maveniotnpio otnv ABnva. Exel dnpooielosl ektevws oe
akadnpaikd nepiodikG pe kpités, BifAia, avBoAoyies kar kaAitexvika nepiodika,
eve and to 2000 empeAeitar kar opyavwvel ekBéoers otn Bopeia Apepikn kar tv Eupann.

Ma apketd xpovia n kovwvioloyia anotéAeoe €va €idos «Pdons», and tnv onoia éxel ta€16€wel kal dpactnpionoinBél
oe H1dgopous GANous emaotnpovikoUs KAGdous. Tmpa Opws, 6x1 HOVo ayvoei TaKTiKA Ta oUvopa TwV EMNGTNHOVIKOV
KAGOwv, aANG pe xapd BoAwvel ta Opia Peta&l tou evvoioloyikoU Kai Tou dnpioupyikoU otnv akadnpaikn kai
EMPEANTIKN NS npaktikn. Avalntd ekBéoeis nmou Onpioupyouv "vées duvatotntes”, diagpopetikoUs tpdnous
B€aons kar okEéWns TNS TEXVNS, MOTE VO EVOWHATWOE! TIS BEWPIES TNS TEXVNS PE OUOIAOTIKES KOIVWVIKES dpdoels.
H empeAntikn tns otpatnyikn €ival va enaypunvei yia ekeivous Tous "anapatnpntous and tov kavova" KataAUtes
Mou €X0UV KAVEl T 61apopd oTis EMAOYES TWV KAAITEXVQV.

Dr. Katerina Pizania is an independent curator, itinerant academic, arts writer and teacher. She received her
doctorate in the Sociology of Art from the University of Alberta in Edmonton, Alberta, and has taught courses,
modules, seminars at the universities of Calgary, Simon Fraser, Mount Allison, Zeppelin, in Germany and The
Economic University in Athens. She has published extensively in refereed academic journals, books, anthologies,
and arts periodicals, and since 2000 she has been curating and organizing exhibitions across North America and
Europe.

For a number of years sociology has provided a home of sorts, out of which she has traveled to and lived in various
other disciplines. She has not only been regularly ignoring the disciplinary borders, but she also happily blurs the
boundaries between the conceptual and the creative in her academic and curatorial practice. She seeks exhibits
that create “new possibilities,” different ways of looking and thinking of art so as to integrate theories of art with
meaningful social action. Her curatorial strategy is to be vigilant for those “un-noticed-by-the-canon” catalysts
that have made a difference in artistic choices. She is known for promoting Canadian artists, especially women,
and for mixing emerging and mainstream artists in her exhibitions in her efforts to strengthen their international
standing.
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